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ENGL 111C: Composition/Literature  

“Racing ‘America’: Reading Race in the Age of Obama” 
Spring 2014 

Monday/Wednesday, 8:30 A.M.-10:30 A.M. 
MGH 076 (Monday, computer lab) and MGH 074 (Wednesday, traditional classroom) 

______________________________________________________________________________________________ 
Professor: Shane McCoy 
Email: smccoy3@uw.edu  
Office: Padelford B417 
Office Hours: Monday, 10:30-12:30 PM and by 
appointment  
Class URL: 
https://catalyst.uw.edu/workspace/smccoy3/44239/3169
91 
 
Course Description 
"Racing 'America': Reading Race in the Age of Obama" 
 
The course entitled "Racing 'America': Reading Race in 
the Age of Obama" will cover topics that deal centrally 
with the question of race and ethnicity in both the 
United States and transnationally. The critical questions 
for this class: how does one engage with questions of 
race in the age of Barack Obama and how does race impact the U.S. in our contemporary moment? Furthermore, how 
does colorblindness, white privilege, and a "post-racial" America complicate our notions of race and ethnicity in the 
U.S.? And what is the role of new 'American' literature in mediating a white/black racial dichotomy? We will focus 
much of our attention on Nigerian writer Chimamanda Ngozi Adichie's acclaimed novel Americanah (2013). We will 
also engage with theoretical readings by prominent scholars in anthropology, sociology, linguistics, history, feminist 
theory, legal theory, and public intellectuals to frame our discussions on race and ethnicity in the U.S. and 
transnationally. Selections include sociologist Eduardo Bonilla-Silva's "Rethinking Racism"; linguist/anthroplogist H. 
Samy Alim's and Geneva Smitherman's "Articulate While Black"; French theorist Etienne Balibar's "Is There a Neo-
Racism"; feminist scholar Peggy McIntosh's influential essay "White Privilege"; legal theorist and historian Hiroshi 
Motomurai's "Americans in Waiting"; historian Jacqueline Jones’s Dreadful Deceit; sociologist Wendy Roth's 
"Migrant Schemas" and "Performing Race Strategically”; black feminist writer bell hooks, “Language: Teaching New 
Worlds/New Words”; and public intellectual Ta-Nehisi Coates's article for The Atlantic "Fear of a Black President".   
 
This class is first and foremost a writing intensive class where we focus on writing and the ways in which writing can 
be employed, deployed, and analyzed. The emphasis of the class is to practice evidence-based thinking, which is the 
use of evidence to instantiate claims and arguments. Thus, you will be assessed on how well you provide evidence 
for your thinking in written assignments throughout the quarter and in your portfolio. As an offering within the 
Expository Writing Program (EWP), this class is intended to provide a sound basis for the elements of writing in 
multiple (and across) disciplines. We will spend much of our time on learning how to write and how to engage with 
literature and other texts in order to produce complex claims in written assignments.  
 
Finally, the goal of the class will be to focus on how to write academic arguments and present lines of inquiry into the 
materials brought to bear, and by the end of the quarter, you will be able to transfer the “good” writing habits 
developed in this course and effectively demonstrate them in future courses. In addition, this class is specifically a 
Computer-Integrated Classroom (CIC), thus specific rules of the class will be explained in the syllabus. 
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Course Objectives 

• To understand how race operates in the contemporary U.S.  
• To learn how to write and how to engage with complex texts in order to produce complex claims in written 

assignments.  
• To develop an awareness of multiple strategies writers’ use in various contexts 
• To learn how to discern between ineffective arguments and arguments that matter in academic contexts.  
• To understand the writing process, which is the ability to produce, revise, edit, and proofread one’s own 

writing as well as the rhetorical choices made in one’s own writing.  
• To focus on how to write academic arguments and present lines of inquiry into the materials brought to bear 
• To understand what consists of “good” writing habits  
• To effectively demonstrate course outcomes in critical reflections on writing assignments

 
 

 

Required Materials (you must purchase these texts) 
Adichie, Chimamanda Ngozi. Americanah (2013) 
Contexts for Inquiry: A Guide to Research and Writing at the University of Washington (2013) 
MLA Handbook for Writers of Research Papers 7th Edition. Modern Language Association. 2009. 
***A valid UW Net ID and password (and remember to check your e-mail on a daily basis or have a 

forwarding e-mail set up).  
***Other readings will be made available online via the course Common Space website. 
 
Recommended Materials 
Birkenstein, Cathy and Gerald Graff. They Say, I Say: The Moves That Matter in Academic Writing.  

New York: Norton, 2009. 
 
Student Responsibilities 
As a student in this class, you are responsible for processing and understanding the course material as 
well as finding out how to demonstrate the writing strategies presented in class in your writing 
assignments. You are responsible for coming to class prepared to engage with your peers and share 
your thoughts on the course material. In the unlikely event you cannot come to class a particular day, it 
is your responsibility to ask your peers what occurred in class and whether or not there were any 
changes to the syllabus/class assignments/daily readings. In addition, you should check your email 
daily because I will often send you reminder emails, changes to the syllabus, etc. We are only in class 
two days a week and it is vital that you check your UW account regularly. Although changes may or 
may not be announced in class, you will still be held accountable for them. I will always give you 
advance notice of any changes made to the syllabus either in class or via e-mail. It is your 
responsibility to be aware of these changes.  
 
Coursework and Grading 
Because this course is designed to reflect a student’s success in the writing process, grades will not be 
given throughout the course of the quarter.  Your grade is contingent upon your ability to demonstrate 
the outcomes outlined by the Expository Writing Program in your final portfolio.  I will provide you 
with written feedback on short assignments and other writing activities throughout the quarter.  70% of 
your grade is based on your final portfolio and the other 30% is based upon your participation in class.  
 
***Late Paper Policy and Incomplete Papers 
Failure to turn in a paper on time will result in the deduction of participation points from your final 
grade. Late papers and incomplete papers will not receive written feedback.  If you have an 
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unforeseen circumstance that arises, please contact me via e-mail no later than 24 hours before an 
assignment is due. In the unlikely event that your paper is late or incomplete, you will need to visit me 
during office hours in order to receive verbal feedback.  
 
****Extra Credit**** 
The Odegaard Writing and Research Center and the CLUE (Center for Learning and Undergraduate 
Enrichment) writing center are both available to assist you whenever you need extra help or tutoring for 
writing.  When visiting (or planning to visit) the writing center, please obtain your tutor's signature on 
the assignment(s) to show proof.  OWRC is available by appointment only and the CLUE writing 
center is on a first-come, first-serve basis. I strongly encourage you to use the tutors at these writings 
center and please remember that they are not there to proofread your essays and correct grammatical 
mistakes.  They are interested in the “higher order” concerns of your writing rather than your ability to 
demonstrate correct grammar.   
 

• Odegaard Writing and Research Center: http://depts.washington.edu/owrc 
• CLUE Writing Center: http://depts.washington.edu/clue/dropintutor_writing.php 

 
Portfolio (70% of your final grade) 
In this course, you will complete two major assignment sequences, each of which is designed to help 
you fulfill the course outcomes. Each assignment sequence requires you to complete a variety of 
shorter assignments leading up to a major paper. These shorter assignments will each target one or 
more of the course outcomes at a time, help you practice these outcomes, and allow you to build toward 
a major paper at the end of each sequence. You will have a chance to revise significantly each of the 
major papers using feedback generated by your instructor, peer review sessions, and writing 
conferences. Toward the end of the course, having completed the two sequences, you will be asked to 
compile and submit a portfolio of your work along with a critical reflection. The portfolio will include 
the following: one of the two major papers, three to five of the shorter assignments, and a critical 
reflection that explains how the selected portfolio demonstrates the four outcomes for the course. In 
addition to the materials you select as the basis for your portfolio grade, your portfolio must include all 
of the sequence-related writing you were assigned in the course (both major papers and all the shorter 
assignments from both sequences). A portfolio that does not include all the above will be considered 
"Incomplete" and will earn a grade of 0.0-0.9. The grade for complete portfolios will be based on the 
extent to which the pieces you select demonstrate the course outcomes. The portfolio will be worth 
70% of your final grade. 
 
Participation (30% of your final grade) 
30% of your final grade will be based on your participation in class. This includes (but not limited to) 
coming to class and engaging with your peers, turning in assignments on time, attending conferences 
(two times a quarter) with me, coming to class on time, going to the writing centers, attending lectures 
at the Simpson Center, visiting me during office hours, taking notes in class, participating in peer 
review, etc.  
 
Things that will negatively impact your participation grade include (but not limited to) texting in class, 
talking in class when another person is speaking, not taking notes in class, not participating in peer 
review, not attending conferences with me, not speaking in class and engaging with peers, not attending 
class, arriving late to class, turning in assignments late, resubmitting assignments due to not 
conforming to prompt requirements, not attending office hours, etc.  
 
At any time during the quarter you are worried about your participation grade, I highly encourage 
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you to visit me during office hours.  
 
Submission Guidelines 
All short assignments and major papers will be submitted via Catalyst Tools. Submission guidelines for 
short assignments and major papers:  

• Times New Roman 12 pt. Font, 
• 1” margins 
• correct MLA citations (Outcome 2) 
• correct MLA formatting (Outcome 2) 
• Works Cited page on ALL assignments 

For short assignments, required page lengths are 2-3 pages EXCLUDING bibliography; for major 
assignments, 6-8 pages, EXCLUDING bibliography. **All assignments are double-spaced. 
 
Class Attendance 
This class will move fairly quickly over the course of the quarter.  Attendance is necessary in order to 
participate. I will use class activities (i.e., quizzes, free-writing exercises) to determine attendance. In 
the event that you must miss class, you are responsible for obtaining the notes for that class and 
delivering any assignment due that day to me.***Please do not arrive late to class or leave early.  
Both are considered distractions and will negatively impact your participation grade.  
 
Student Conferences 
You are required to visit me for student conferences.  In the event that you cannot attend your 
scheduled conference time, you must notify me 24 hours in advance to make alternative 
arrangements.  If you are unsure where you stand in the class in terms of your grade, please do not 
wait until your scheduled conference time to see me. Also, do not wait until the portfolio is due to 
speak with me (as it will be too late to save your grade). I highly encourage you to use my office 
hours to come speak with me about any concerns you might have about the course. 
 
Civility in the Classroom 
We will be discussing social, cultural, and political topics that may be uncomfortable for some.  The 
goal of these discussions is not to make everyone think alike; in fact, criticism and dissent are highly 
encouraged.  However, with that said, it is important that respect is exercised in the classroom.  
Therefore, if you disagree with what someone is saying or a position that is being articulated in 
discussion, please do so respectfully.  Discussing controversial topics in a respectful manner is an 
important skill to acquire in the university classroom and only civil opinions will matter. I reserve the 
right to dismiss any student who behaves in an inappropriate or threatening manner. Acts of violence 
(both physical and verbal) will not be tolerated.  
 
Computer-Integrated Classroom Rules (CIC) 

• Do not browse the internet during class. You will have time to research and brainstorm 
during lab days.  

• No eating by computers. Water in resealable bottles is fine.  
• No online chat programs.  

o If you are caught doing any of the above, you will lose participation points. The 2nd 
time you are caught, I will dismiss you from class that day.   

• Remember to always save your work, either via an external hard drive (USB) or emailing 
it to yourself.  

• Always log off your computer after class and shut down the computer. 
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• Never unplug any of the cables connected to the computer. If you’re having trouble with 

your computer, notify your professor.   
 
 
Plagiarism 
Plagiarism, or academic dishonesty, is presenting someone else's ideas or writing as your own. In your 
writing for this class, you are encouraged to refer to other people's thoughts and writing--as long as you 
cite them. As a matter of policy, any student found to have plagiarized any piece of writing in this class 
will be immediately reported to the College of Arts and Sciences for review. 
 
Complaints 
If you have any concerns about the course or your instructor, please see the instructor about these 
concerns as soon as possible. If you are not comfortable talking with the instructor or not satisfied with 
the response that you receive, you may contact the following Expository Writing staff in Padelford A-
11:  
 

• Director Anis Bawarshi, (206) 543-2190 or bawarshi@uw.edu 
• Assistant Director Taylor Boulware, taylorjb@uw.edu 
• Assistant Director Mandy Hobmeier, ahobmeie@uw.edu 

 
If, after speaking with the Director or Assistant Directors of the EWP, you are still not satisfied with the 
response you receive, you may contact English Department Chair Gary Handwerk, (206) 543-2690. 
 
Accommodations 
If you need accommodation of any sort, please let me know so that I can work with the UW Disability 
Services Office (DSO) to provide what you require. This syllabus is available in large print, as are other 
class materials. More information about accommodation may be found 
at http://www.washington.edu/admin/dso/. 
 
UW SafeCampus 
Preventing violence is everyone's responsibility. If you're concerned, tell someone. 

• Always call 911 if you or others may be in danger. 
• Call 206-685-SAFE (7233) to report non-urgent threats of violence and for referrals to UW 

counseling and/or safety resources. TTY or VP callers, please call through your preferred relay 
service. 

• Don't walk alone. Campus safety guards can walk with you on campus after dark. Call Husky 
NightWalk 206-685-WALK (9255). 

• Stay connected in an emergency with UW Alert. Register your mobile number to receive instant 
notification of campus emergencies via text and voice messaging. Sign up online at 
www.washington.edu/alert 

For more information visit the SafeCampus website at www.washington.edu/safecampus. 
 
Counseling Services 
The Counseling Center is staffed by psychologists and mental health counselors who provide 
developmentally-based counseling, assessment, and crisis intervention services to currently-enrolled 
UW students.  The center is open all year, 8 a.m. to 5 p.m., Monday, Wednesday, Thursday and Friday; 
9:30 a.m. to 5 p.m. on Tuesdays. To schedule an initial appointment, please call the Counseling Center 
(206) 543-1240 or stop by the Center at 40 Schmitz Hall. Or visit their URL:http://counseling. 
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COURSE OUTCOMES 
 

1. To demonstrate an awareness of the strategies that writers use in different writing 
contexts. 

• The writing employs style, tone, and conventions appropriate to the demands of a 
particular genre and situation. 

• The writer is able to demonstrate the ability to write for different audiences and contexts, 
both within and outside the university classroom. 

• The writing has a clear understanding of its audience, and various aspects of the writing 
(mode of inquiry, content, structure, appeals, tone, sentences, and word choice) address 
and are strategically pitched to that audience. 

• The writer articulates and assesses the effects of his or her writing choices. 
2. To read, analyze, and synthesize complex texts and incorporate multiple kinds of 
evidence purposefully in order to generate and support writing. 

• The writing demonstrates an understanding of the course texts as necessary for the 
purpose at hand. 

• Course texts are used in strategic, focused ways (for example: summarized, cited, 
applied, challenged, re-contextualized) to support the goals of the writing. 

• The writing is intertextual, meaning that a "conversation" between texts and ideas is 
created in support of the writer's goals. 

• The writer is able to utilize multiple kinds of evidence gathered from various sources 
(primary and secondary - for example, library research, interviews, questionnaires, 
observations, cultural artifacts) in order to support writing goals. 

• The writing demonstrates responsible use of the MLA (or other appropriate) system of 
documenting sources. 

3. To produce complex, analytic, persuasive arguments that matter in academic contexts. 
• The argument is appropriately complex, based in a claim that emerges from and explores 

a line of inquiry. 
• The stakes of the argument, why what is being argued matters, are articulated and 
persuasive. 

• The argument involves analysis, which is the close scrutiny and examination of evidence 
and assumptions in support of a larger set of ideas. 

• The argument is persuasive, taking into consideration counterclaims and multiple points 
of view as it generates its own perspective and position. 

• The argument utilizes a clear organizational strategy and effective transitions that develop 
its line of inquiry. 

4. To develop flexible strategies for revising, editing, and proofreading writing. 
• The writing demonstrates substantial and successful revision. 
• The writing responds to substantive issues raised by the instructor and peers. 
• Errors of grammar, punctuation, and mechanics are proofread and edited so as not to 

interfere with reading and understanding the writing. 
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PORTFOLIO GRADING RUBRIC 
Outstanding Portfolio 3.7-4.0 
This portfolio exhibits outstanding proficiency in all outcomes categories-academic 
argumentation, purposeful use of texts, rhetorical awareness, and revision, editing, and 
proofreading-outweighing its few weaknesses. The critical reflection clearly indicates which 
items in the portfolio demonstrate the course outcomes, and makes a compelling argument for 
how they do so. In so doing, it displays thorough and thoughtful awareness of the writer's own 
writing, using evidence from the course outcomes, assignments, self-assessments, peer 
responses, and teacher responses by quoting or paraphrasing from these materials in support of 
its argument. The selected major paper and shorter texts offer an outstanding demonstration of all 
the course outcomes through a very highly proficient and skillful handling of the traits associated 
with them. The outstanding portfolio will likely demonstrate some appropriate risk-taking, 
originality, variety, and/or creativity. 
 
Strong Portfolio 3.1-3.6 
The strong portfolio exhibits strengths clearly outweighing weaknesses, but may show somewhat 
less proficiency in one or two of the outcomes categories, perhaps strong in academic 
argumentation, purposeful use of texts, and rhetorical awareness, but slightly less in revision, 
editing, and proofreading. The critical reflection clearly indicates which items in the portfolio 
demonstrate the course outcomes, and makes an effective argument for how they do so. It also 
displays thoughtful awareness of the writer's own writing, using evidence from the course 
outcomes, assignments, self-assessments, peer responses, and teacher responses by quoting or 
paraphrasing from these materials in support of its argument, but may not present as clear an 
argument for the choices as the outstanding portfolio. The selected major paper and shorter texts, 
although slightly less consistent in demonstrating the course outcomes, nonetheless offer a strong 
demonstration of effectiveness in many traits associated with the outcomes, handling a variety of 
tasks successfully. This portfolio engages the material and follows the assignments given, but 
may risk less than the outstanding portfolio. 
 
Good Portfolio 2.5-3.0 
The good portfolio also exhibits strengths outweighing weaknesses, but may show less strength 
in two of the outcomes categories, perhaps strong in academic argumentation and purposeful use 
of texts, but less so in revision, editing, and proofreading and rhetorical awareness. The critical 
reflection indicates which items in the portfolio demonstrate the course outcomes, and makes an 
argument for how they do so, although the argument may display less thoughtful awareness of 
the writer's own writing by using less evidence from the course outcomes, assignments, self-
assessments, peer responses, and teacher responses in support of its argument. The selected 
major paper and shorter texts effectively demonstrate the course outcomes, but with less 
proficiency and control. The portfolio usually will not display the appropriate risk-taking and 
creativity of the strong and outstanding portfolios. 
 
Acceptable Portfolio 2.0-2.4 
The acceptable portfolio is competent, demonstrating that the course outcomes are basically met, 
but the traits associated with them are not as fully realized or controlled. The writing can succeed 
in the academic environment. The strengths and weaknesses are about evenly balanced, but 
should be slightly stronger on academic argument and purposeful use of texts, as these represent 
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key facets of academic writing. Some parts of the selected texts may be underdeveloped, too 
general, or predictable, or leave parts of the outcomes unconsidered. While demonstrating 
knowledge of conventions, this portfolio typically will not display rhetorical awareness or 
control over revision, editing, and proofreading. The critical reflection indicates which items in 
the portfolio demonstrate the course outcomes, but may not make as effective an argument for 
how they do so, one based in evidence from the course outcomes, assignments, self-assessments, 
peer responses, and teacher responses. There may be moments of excellence, but in general the 
portfolio simply meets successfully the demands of the course outcomes. 
 
Inadequate Portfolio 1.0-1.9 
A portfolio will be inadequate when it shows serious deficiencies in three of the four course 
outcomes, especially in academic argument, purposeful use of texts, and revision, editing, and 
proofreading (for example, revision is limited to correcting grammar or to adding or deleting 
sentence and phrase level changes.) Alternatively, this portfolio may be error free, yet does not 
adequately demonstrate the other outcomes. The critical reflection will be brief and may not 
indicate which items in the portfolio demonstrate the course outcomes or make an effective 
argument for how they do so. The portfolio indicates that the student may need more time to be 
able to handle the demands of both academic reading and writing as characterized in the course 
outcomes and associated traits. 
 
Incomplete Portfolio 0.0-0.9 
The incomplete portfolio covers the range, from no portfolio turned in (0.0), to the portfolio that 
includes only part of  
the required work for the class, a portfolio missing significant portions of the work of the course. 
 
 
 
 

ENGL 111C- SPRING 2014 CALENDAR 
(SUBJECT TO CHANGE WITH ADVANCE NOTICE) 

 
WEEK 1 IN-CLASS ACTIVITIES HOMEWORK 

Monday 3/31 
 

• Introductions 
• Overview of class and syllabus 
• Close-Reading Skills: Outcome 1 

“Audience” and Outcome 3 “Stakes” 
Rhetorical Analysis 

Read: Louis Chude-Sokei’s 
“Redefining ‘Black’” 
(available on Common 

Space)  
Read: Americanah, 

Chapters 1-5 
Recommended: Chapter 1 

in Contexts for Inquiry, 
“Analzying Rhetorical 

Situations” and Chapter 9, 
“Initiating a Line of Inquiry”  

Wednesday 4/2 
 

• Rhetorical Analysis and Lines of Inquiry 
• Discussion of “Redefining ‘Black’” and 

Americanah 
• Introduction to SA 1: Rhetorical Analysis of a 

Passage and Sample 

Read: Eduardo Bonilla-
Silva, “Rethinking Racism” 
and Etienne Balibar’s “Neo-

Racism” (available on 
commonspace) 

Read: Americanah 



9 

Chapters 6-10 
Write: SA 1 Draft 

WEEK 2   
Monday 4/7 • SA 1 “Rhetorical Analysis of a Passage”: 

Draft 1 Due for Peer Review 
• Discuss Bonilla-Silva and Etienne Balibar 

 

Read: Americanah, 
Chapters 10-15 

Write: SA 1 Draft 1 

Wednesday 4/9 
 

• SA 1: Draft 2 Due in Dropbox by 4/10 
(Thursday) at 5 PM 

• Genre and Audience Awareness; Sample of 
SA 2 

• Sample Blurbs 
• Discuss Americanah  

 

Read: Americanah, 
Chapters 16-21 

Read:  
Recommended: Contexts 

for Inquiry, Chapter 3 
“Enhancing Genre 

Awareness and Reflective 
Practice”   
Write: SA 2  

WEEK 3   
Monday 4/14 • Peer Review SA 2 

• Discuss Americanah 
• Preview SA 3 

Read: Ta-nehisi Coates, 
“Fear of a Black President” 

(online) 
Write: SA 2  

Wednesday 
4/16 

• SA 2 Due in Dropbox by Thursday, 4/16 5 
PM 

• Discuss Americanah 
• Discuss Coates, “Fear of a Black President” 

and SA 3, “Letter to the Editor” 
 

Read: Americanah, 
Chapters 22-33 

Read: Peggy McIntosh, 
“White Privilege” 
Write: SA 3 Draft 1 

Recommended: Contexts 
for Inquiry, Chapter 12, 

“Making Persuasive 
Arguments” 

WEEK 4   
Monday 4/21 • SA 3 “Letter to the Editor”: Draft 1 Due 

for Peer Review 
Read: Americanah, 34-43 
Read: Hiroshi Motomura, 

“Who Belongs?” (on 
commonspace) 

Write: SA 3 Draft 2 
Recommended: Chapter 6 

in Contexts for Inquiry, 
“Reading Intertextually” 

Wednesday 
4/23 

• SA 3: Draft 2 Due in Dropbox by 
Thursday, 4/23 5 PM 

• Outcome 2- Intertextuality 

Read: Americanah, 
Chapters 44-50 

WEEK 5   
Monday 4/28 • Library Day in Class (tentative date) 

• Discussion of Wendy Roth, “Migrant 
Schemas” 

Read: Chapter 10 in 
Contexts for Inquiry, 

“Creating a Complex Claim” 
Read: Americanah 51-55 

Wednesday 
4/30 

• Lecture: Chapter 10 from Contexts for 
Inquiry 

• Sample Complex Claims (Outcome 3) 
 

Read: Chapter 11 in 
Contexts for Inquiry, 

“Analyzing Evidence and 
Assumptions” 
Read: Alim and 

Smitherman, “A.W.B. 
(Articulate While Black): 

Language and Racial 
Politics in the United States” 

(Chapter 2; available via 
commonspace and eBrary) 
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WEEK 6   
Monday 5/5 • Lecture: Chapter 11, “Analyzing Evidence 

and Assumptions 
• Discuss Alim and Smitherman, “A.W.B” 
• Discuss Samples of Final Papers 

Read: bell hooks, 
“Language: Teaching New 

Worlds/New Words” 
Recommended: Contexts 

for Inquiry, Chapter 13, 
“Constructing Effective 

Organization” 
Wednesday 5/7 • Lecture: Chapter 13, “Constructing Effective 

Organization” 
• Discuss bell hooks, “Language” 

Write: Draft Major Paper 
Read: Jacqueline Jones 

excerpt from Dreadful 
Deceit (on Commonspace) 

WEEK 7   
 

Monday 5/12 • Discuss Jacqueline Jones, Dreadful Deceit 
• Workshop Introductions and Conclusions 

Write: Draft Major Paper 

Wednesday 
5/14 

• Final Paper Peer Review Recommended: Chapter 
14 in Contexts for Inquiry, 
“Developing Strategies for 

Revision” 
WEEK 8   

Monday 5/19 • Final Project Due Today by 5 
PM! 

• Introduction to Portfolios 
• Norm Sample Portfolios 

Write: Revise SA 1 and 
SA2 for peer review 

Recommended: Chapter 
15 in Contexts for Inquiry, 
“Editing and Proofreading” 

Wednesday 
5/21 

•  Peer Review SA 1 and SA 2 
• Norm Sample Portfolio 

Write: Revise SA 3 for peer 
review 

WEEK 9   
Monday 5/26 • University Holiday—No Class Today Write: Revise SA 3 for peer 

review and Revise MP 
Wednesday 

5/28 
• Peer Review SA 3  
• Norm Sample Portfolio 

Write: Revise MP for peer 
review 

WEEK 10   
Monday 6/2 

 
• Peer Review MP 
• Final Lecture 
• Disseminate Evaluations 

Write: Portfolio Project- 
Due June 11th at 12 PM 

(noon) PST! 
Wednesday 6/4 • Class Cancelled for Conferences! Times 

TBA 
Write: Portfolio Project- 
Due June 11th at 12 PM 
(noon) PST! 

 
Holidays: Memorial Day Holiday—5/26 
Last Day of Instruction:  Friday, June 6th 
Portfolio Due Date: Wednesday, June 11th by 12 PM Noon (PST) 
Finals Week:  June 9th-13th 
Grades Due:  June 17th  

 


